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The seminal George Orwell novel became a landmark of 
animated film upon its release in 1954. Of particular 
importance to the SPYSCAPE Collection is that the film 
was secretly funded by the CIA as a brilliant piece of 
popular Cold-War anti-Communist propaganda.

Comprising more than 100 hand painted cels and an 
original cartoon strip, this iconic archive represents one 
of the most important works of animation in British 
cinema history. The film received a gala launch at the 
United Nations in New York and was praised by national 
newspapers. "The British out-Disney Disney" read one 
headline.

The film was directed and produced by the most 
important British animation studio, Halas and Batchelor. 
The film is also historically significant as the first 
feature-length British animation film ever released in 
cinemas.
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Shortly after George Orwell’s death in 1950, his widow 
Sonia was visited in London by representatives of the 
American film producer, Louis de Rochemont, seeking 
the film rights to Animal Farm.  De Rochemont admired 
the work of Halas and Batchelor, who had produced 
numerous propaganda films for the British government 
during WWII. It’s said that Sonia only agreed to a rights  
deal after securing a promise that de Rochemont would 
introduce her to Clark Gable!

Although the production team were unaware at the 
time, de Rochemont was secretly working for the CIA, 
with the agency providing most of the $500,000 
backing for the film. The CIA saw Animal Farm as a way 
of spreading a covert, anti-Communist message across 
the world. Because of this, De Rochemont insisted that 
the film end very differently to the novel.

The original story was an allegory, recounting the 
events of the Russian Revolution in terms of a group of 
farm animals overthrowing their human master. The 
book concludes with a summit between pigs and 
humans, in which ‘there is no difference between them’. 
For the author, the Communists were just as corrupt as 
the capitalists they had rebelled against.

This final message in the book didn’t sit well with the 
CIA so the film concludes with the humans absent 
altogether. The pigs however, representing 
Communism, get their punishment from the animals 
they betrayed, a message which would have sat nicely 
with the CIA’s grey propaganda efforts.
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https://www.telegraph.co.uk/books/authors/how-cia-brought-animal-farm-to-the-screen/
https://www.nytimes.com/2000/03/18/books/how-the-cia-played-dirty-tricks-with-culture.html
https://www.theguardian.com/culture/2003/mar/07/artsfeatures.georgeorwell
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